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Vishnu with mitre and ear—rings. National
Museum, Prachinburi Branch, Dr. Piriva
calls this Mon art, Sri Mahaphot style and
dates it early 7th century A.D, His rea—
soning is that the ear—rings are of the type
commonly found in such Mon sites as U
Thong and the style of the image is related
to both of the Vishnu figures found at
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Wieng Sa, Surat Thani in southern Thailand. 43} gq 1y RA U VBRI AATI1I0 V-

The writer is of the opinion that if the
image is one of the last of the Hindu
images with mitres it should rather be
dated mid 7th— mid 9th centuries.
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Standing Buddha (broken). Ramkhamhaeng
National Museum, Sukhothai,  Dr. Piriya
gives this as ““Mon art, central Thailand
style; 8th century A.D.”’ The writer objects.
It should have been made earlier than this,
namely from the mid 6th—mid 7th century,
because of the wavy hanging edge of the
robe and the angle of the hips

(for the weight is on the right foot frans.)
which are indications of an Indian influence
in the Gupta style (Gupta period :

4th—6th centuries A.D.)
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Buddha teaching (‘‘in argumentation’’),
Chao Sam Phraya National Museum,
Ayudhya.““Mon art; central Thailand style;
9th century A.D.”” The writer is not sure
whether it was because this image was
found in the crypt of the main prang
tower at Wat Ratchabnmm. Ayudhya that
Dr. Piriya called this “Mon art; central
Thailand style’’ or whether it was some
other reason, but this image (height 28cm.
trans.) could have been brought from
elsewhere.
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Crowned Buddha under Naga. Chanthara-

kasem National Museum, Ayudhya.
““Khmer art, provincial Angkor Wat style;
¢. 1100 to c. 1175 A.D.’

The writer disagrees with the attribution

“‘provincial.”’ The image is too beautiful to

have been done by local sculptors,
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Standing Buddha. Nationa]l Museum, Nakhon Sri Thamarat
Branch. “Peninsular art, Nagapatinam influence; 12th
century A.D,”’ Dr. Piriya has dated this 12th century
reasoning that the style of wearing the robt together

with the striations in the bronze suggests influence from
Nagapatlinam in southern India. This writer disagrees.
Though 1he robe is worn similarly, Nagapattinam bronzes
wear the short edge of the (rectangular outer fran.) robe
high on the left shoulder and always

have a flaming radiance (like a halo rans.) above the head.
For the above reasons, the writer is of the opinion

that the sculpture should be grouped with the early

art of southern Thailand and should probably be dated late
4th—6th century. The outer robe shows the Indian
influence of the Amaravati style (2nd—4th centuries

A.D.) in the way it is worn but the tall slimness

of the body also shows an Indian influence,

that of the Gupta style (4th—6th centu-
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A Critique of "Art Styles in Thailand"

by Dr. Piriya Krairiksh

H.S.H Prince Professor M.C.

When the International Association
of Historians of Asia held its Confe-
rence at Bangkok in August 1977 the
Fine Arts Department arranged a
special exhibit displaying ancient ob-
jects from the National Provincial
and Regional Museums. These were
displayed under a new categorization
of art styles which was the work of
Dr. Piriya Krairiksh. The Fine Arts
Department also published a book
entitled Art Styles in Thailand : A
Selection from National Provincial
Museums, and An Essay in Concep-
tualization, also by Dr. Piriya.

Art is divided into periods and
styles for convenience of study. The
artists of the past who produced these
objects did not think to create in this
or that art style. They simply con-
formed to the fashions of their period.

Soon after I returned from my
study abroad in 1953 1 tried to replace
the term “‘period” by ‘‘style’”, as in
“Dvaravati style ™ but I was only
partly successful. The term ‘‘period”
remained popular and ‘‘style” was
popularly taken to mean that an art
object was a copy made at some later
time. Now [ avoid the issue by using
the word ‘“‘art”, and saying *“‘Dvara-
vati art” rather than “Dvaravati
period"” or ‘‘Dvaravati style.” Dr.
Piriya states that even to use the word
“Dvaravati’ implies that the Dvaravati
kingdom extended its political hege-
mony over all the areas where Dva-
ravati art is found, but the meaning
is clear enough when we say, for
example, that the influence of Dva-
ravati art extended into northeastern

Thailand. Incidently, Dr. Piriya is
mistaken in stating that Dvaravati art
extended south as far as the province
of Yala, a claim which he attributes
in a footnote to Dr. H.G. Quaritch—
Wales. It should be Yarang, in Pat-
tani province.

Dr. Piriya suggests that the term
““Mon art” be used instead of Dva-
ravati art, a suggestion that I am in
general opposed to. It can be accepted
with some reservations only in the
central part of Thailand. Even though
some Mon language inscriptions have
been found in northeastern Thailand,
they are all very brief. They give the
names of stories or are isolated Mon
words in inscriptions in another
language. This may have been because
of the influence of the Mon culture
on Theravadin Buddhism in central
Thailand.

Also surprising is Dr. Piriya's
proposal that when Dvaravali art is
found in a certain locality we should
call it Mon art in the style of that
provenance. I disagree with this sug-
gestion too. Styles and schools should
be proposed only after a number of
finds have been made and a study of
their resemblances undertaken. One
cannot simply find an isolated piece
and assign it to a local style or school
of its own. There would be as many
styles as there are, or rather were,
towns. There is however a case for
suggesting the existence of a Mon art
style of northeastern Thailand, but
this Dr. Piriya has not yet done.

The school of Early Hindu Images
in Thailand is a name [ coined in

Subhadradis Diskul

distinction to the Dvaravati school.
While objects from both schools have
been found together at the same site
and are probably of the same age, not
one of the Early Hindu images in
Thailand has the facial features of the
local style of Dvaravati art. Nor have
any of these Hindu images which
wear a cylindrical hat or a low mitre
ever been found in southern Burma
where the Mon people are believed to
have come from. If one wants to find
similarities with the art of neighbour-
ing countries they can be found in
Thailand, Kampuchea (Cambodia). I
have never desired to divide sculpture
into schools merely by religious
affiliation. The Sukhothai Hindu
and Buddhist bronzes differ only in
dress and iconography and both were
the products of the same school of
artists, the Sukhothai school.
Another point of interest is the
group of Early Hindu statues found
at Si Tep, in Phetchabun province
which are of the same age as the cy-
lindrical mitred statues elsewhere, but
were found together with an inscrip-
tion in Sanskrit. There are some who,
agreeing with Dr. Piriya's theory,
suggest that the art of Si Tep should
be called Mon-Khmer. If this line of
thought is followed we shall also have
an Indian-Mon style, a Mon-Thai
style and so on. That is, there shall
be a subjective principal for describ-
ing styles. This example might suggest
the complications that do arise when-
ever race is used to name an art style.
[ do accept the fact that “Lopburi
art'’, the term used now for the



Kbmer art of Thailand, is not parti-
cularly suitable. This is because it is
used today for art from the 7th-14th
century instead of as was previously
done from the 11th—~13th century, and
because the term is also applied to
Khmer art in Thailand. But I do not
agree with the suggestion that it should
be replaced by racial terms be they
“Khmer art” or “Khom art”, for
this would lead people to make the
mistake of thinking that it was an art
produced only by a Khom or Khmer
nation whereas it may have been the
work also of Mon or Thai nationali-
ties who followed Khmer styles. The
art of Thailand that was influenced
by Khmer art is different from Khmer
art proper and should not be given
the same pame. Nor was this art ge-
nerally inferior to Khmer art as the
other term sometimes used, “Provin-
cial Khmer art”, would imply. Nor
is it always easy or even possible to
separate the Khmer art in Thailand
from the art of Thailand that was
influenced by Khmer art. This is
why “Lopburi art” includes both
Khmer and Khmer influenced art in
Thailand. I would be pleased to con-
sider other suggestions for a name.
Categorization of Thai art, Dr.
Piriya suggests, should be based on
provenance : a Chieng Mai style, Su-
khothai style, Kamphaeng Phet style,
Ayutthaya style and so on. As | have
said before, there would be more
schools than could be conveniently
studies. I believe the old division into

broad groups : Chieng Saen or Lanna,

Sukhothai, U Thong, Ayudhya and
Ratanakosin is still satisfactory. Fur-
ther subdivision into schools is both
possible and advantageous,
if a number of sufficiently similar art
objects or monuments can be brought
together and shown to make a group.
ol
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Dr. Piriya’s classification brings to-
gether into one art the art of U Thong
and Ayudhya. I would like to ask
the readership to look at Plates 56 and
57 in ““Art Styles in Thailand : A
Selection from National Provincial
Museums.”” You will see that they are
quite dissimilar. The first is influenced
by Khmer art and has been classified
as U Thong B. The second is Ayudhya
art copying the Sukhothai style. But
Dr. Piriya's new classification has
them being the same age and belong-
ing to the same school.  They differ
only in provenance. When things get
to be like this how confusing and
puzzling is will be for students! I
agree that the term “U Thong art’™ is
not perfect and again I would be
pleased to consider further suggest-
ions, but to combine U Thong art
with the art of Ayudhya and call
them both Ayutthaya (Ayudhya) art
is something I cannot agree to. U
Thong art came before Ayudhya art
and to call it “Ayutthaya” would
make people think that it began with
the founding of Ayudhya in 1350.

What is even more surprising is
Dr. Piriya's assertion that Ratanako-
sin (Bangkok) art began in the mid
19th century with the opening of
RamalV’s reign and his proposal to
call all the earlier art of Bangkok
“Ayutthaya art.”” ‘‘Ratanakosin art
of the First Reign copying the Ayudh-
ya style’” is easier to  understand.
Furthermore, in the Third Reign,
during the reign of Rama I, there
was a strong influence from the art
of China which was absent during the
Ayudhya period. How can Dr. Piriya
call this Ayudhya art?

I agree with Dr. Piriya when he
says that the art of Peninsular (south-
ern) Thailand includes many different
styles. Nevertheless if we follow Pro-

fessor George Coedés' theory about
the Srivijaya Empire we must accept
the fact that it's power was felt in
southern Thailand from 775 A.D.
(from an inscription) onwards and
that political control by the Khmer
only extended as far south as Chaiya
in the 11th and 12th centuries (Sung
dynastic documents). It is difficult
to accept Dr. Piriya’s denial of the
presence of the Srivijayan Empire in
southern Thailand and not to call the
art which has been found there from
that period Srivijaya art. I would like
to announce here that the division in
to Srivijaya art has never been one
that included only Mahayana Buddhist
images of worship. If one goes to the
Srivijaya Room at the Bangkok Na-
tional Museum, one will see that there
is an image of Siva from Brahminism
included in Srivijaya art. A Chaiya
school (of Theravadin Buddhist im-
ages) has already been identified. It
belongs to the same period as Ayudhya
art.  Other styles and schools await
proper study.

I believe studies in art history
though they make a special study of
the history and evolution of art must
always return to a consideration of
the historical periods. The two studies
can never be completely separated.
The use of racial terms as names for
art styles can be too easily misunder-
stood. Finally, any change in an old
accepted terminology that seeks to
replace old names with new ones must
be evaluated in terms of the cost of
that change and whether it is any
easier to use or understand. It is well
known now that the Gothic art of
Europe was not built by the Goths yet
no-one suggests changing the name
because it has been used so long and
has become so familiar.



